
        

Queens College Orchestra Syllabus 
Academic Year 2022-2023, Spring Semester 

“We are musicians and our only tradition, is change.” 
 - Robert Spano, Atlanta Symphony 

COURSE DESCRIPTION / LEARNING OBJECTIVES / NEW HORIZONS 

 The Queens College Orchestra program constitutes a group of ensembles 
drawn from courses MUSIC 2591 and MUSIC 792 that perform significant repertoire 
from the 16th century through to the present day. Though primarily comprised of 
music majors, the ensembles are open to all qualified undergraduate and graduate 
students, regardless of major, via an audition process and registration (via the 
instructor’s permission) in the appropriate course. Through active, prepared, and 
thoughtful participation, you will not only become familiar with a wide body of 
musical performance literature, but you will also gain invaluable experience in 
rehearsal and performance techniques, ensemble musicianship, and in refining your 
leadership role within your section and in the ensemble as a whole. The repertoire for 
the course is selected to get you to these goals in as detailed, professional, and 
thorough a way as possible. 

 The core of our work is the establishment and refinement of what I have come 
to call the ensemble skill. That's a singular title for a whole group of abilities: listening, 
reacting, adjusting, moving sonically in kind with your colleagues; making 
instantaneous adjustments to intonation, phrase length, and coordination; 
establishing and maintaining accurate rhythm; casting your ear across the entirety of 
the ensemble rather than just to your stand partner or to the area immediately around 
you; and a host of other, specific skills - regardless of the repertoire in which you 
employ them. Part of your course grade is based upon your successful building and 
application of these skills. To that end, you’ll find YouTube listenings along with links 
to PDFs of the scores for most of the pieces we will be performing during the 
semester. In this second semester of the 2022-2023 academic year, we get to enrich 
and broaden the instrumental narratives introduced in the Stravinsky and Respighi 
with music by Bernstein, Puccini, and Vaughan Williams. Your progress last semester 



was superb and I look forward to our making music again this semester. To that end, it 
is a requirement of the course that you review and familiarize yourself with the above 
mentioned scores and their recordings, in addition to being responsible for your 
individual parts. You’ll find it an amazingly efficient and effective way for you to get 
inside the music you're performing and to help make the very best use of our limited 
rehearsal time together this semester. 

ONLINE RESOURCES 

  The Queens College Orchestras website is located at: 
www.queensorchestras.com 

 The site contains links to all your necessary materials, videos, study recordings, 
scores, policies, rehearsal review recordings, and other vital information you will 
need. 

Bookmark it and consult it daily.  

PERFORMANCE: The Heart of What We Do 

 Acknowledging that our rehearsals exist solely to polish ensemble skills and 
learn the function of other people’s parts rather than your own, you unequivocally 
agree and assure that your part will be in performance condition (instrumentalists: 
performance ready - free of any technical weaknesses / singers: off book and note 
perfect) before the first rehearsal of each concert cycle. The conductors with whom 
you will work during the academic year, including myself, the graduate conducting 
studio, guest coaches, and guest conductors will all assume and work from these 
same principles. You arrive to an ensemble rehearsal prepared. Sightreading an 
assigned part during an ensemble rehearsal constitutes an unexcused absence. 
Rehearsal begins with tuning promptly at 4:40 p.m. All ensemble members will be in 
the designated rehearsal hall by 4:35 p.m. to warm up, greet your colleagues, and 
assemble. Public transit and traffic are obstacles to be mastered on a daily basis and 
become part of your professional life the instant you begin the semester. Make very 
sure that your travel time jives with the ensemble’s rehearsal schedule, as the only 
excused absences are medical, reported to the ensemble manager at least two hours 
prior to the impacted rehearsal, and supported by a physician’s documentation of 
treatment. Late arrivals lower your grade by a half a letter grade, unexcused absences 
by a full letter grade. You are allowed one excused absence per term for an outside 
professional engagement, provided it does not fall on a concert date, does not come 
within three weeks of a QCO concert, and that notification is received one month 
before the effected rehearsal. 

http://www.queensorchestras.com


CONDUCT 

 All ensemble members embody the tenets of professionalism, common 
decency, and acceptable behavior conducive to a positive rehearsal environment, at 
all times. Respect for your colleagues is paramount in this instance and will extend to 
your personal interactions, musical preparation, and verbal communication. One of 
the goals of the ensemble is to prepare you as not just as a professional musician, but 
as a professional, period. For this reason, all electronic devices, with the exception of 
a tablet if it contains your part or a smartphone running your tuning app, are 
prohibited from receiving cell or wifi service in both rehearsals and concerts. All 
electronic devices in a rehearsal will be set to airplane mode. Texting during a 
rehearsal means you are not at the rehearsal and are absent.  

CONCERT DRESS 

 The best rule of thumb is simple: conservative all-black attire, appropriate to 
your identified gender. Men: Tuxedo with white dress shirt, black bow tie, black 
cummerbund or vest, black socks and black dress shoes are required. Women: All 
black or a mirrored version of the men’s black and white components – either a long 
black dress, or a black blouse (or white blouse/black jacket combination) and black 
skirt or pants combination. Skirts/pants should extend as far as the men’s pants (to the 
floor) for uniformity onstage. A non-gender specific (transgender/non-binary gender) 
appropriate, conservative interpretation of the above guidelines is also acceptable. 
Yoga pants are not acceptable for concert dress. (And yes, there is a reason I had to 
write that one down.) Avoid metallic or shiny fabric, sequins, and overstated jewelry, 
as the stage lighting under which we regularly perform will magnify that effect to a 
distracting degree. For the comfort and professionalism necessary for an onstage 
performance, please also refrain from wearing perfume or cologne during rehearsals 
and performances. 

MUSIC 

 Music will be distributed by the ensemble librarian(s) in advance of each 
rehearsal and concert. Music may also be distributed via email and it will be your 
responsibility to print it in time for use in rehearsal. Failure to bring your part to 
rehearsal will count as an absence. If you have questions about your parts, please 
contact Jonathan Hart (jonathan.hart68@qmail.cuny.edu). 

mailto:jonathan.hart68@qmail.cuny.edu


AUXILIARY INSTRUMENTS 

 Students who require instruments other than those found in a standard 
ensemble (e.g. contrabassoon or contrabass clarinet) should arrange to borrow one 
from the School of Music before the first rehearsal for which it is needed. Please 
contact Justin Tricarico (Justin.Tricarico@qc.cuny.edu) to sign out the instrument that 
you need. 

ADA STATEMENT 

 Accommodations for students with disabilities may be arranged by contacting 
the instructor of this course on an individual basis. This syllabus can be made 
available in an alternate format upon request. Students with disabilities needing 
academic accommodation should: 1) register with and provide documentation to the 
Special Services Office, Kiely Hall, Room 171; 2) bring a letter to the instructor 
indicating the need for accommodation and what type. This should be done during 
the first week of classes. For more information about services available to Queens 
College students, contact: Dr. Mirian Detres-Hickey, Special Services Office, 171 Kiely 
Hall, (718) 997-5870, 8:00 a.m. - 5:00 p.m. 

SYLLABUS CHANGE POLICY 

 This syllabus is a guide for the course and is subject to change with advanced 
notice. Check this document frequently for announcements and possible revisions on 
the orchestra website, www.queensorchestras.com. 

ATTENDANCE POLICY & GRADES 

 Be on time. Always. This means you will be early. Always. 

 Your grade will be based upon your audition, your attendance, being prepared 
for rehearsals, and rehearsal participation (see requirements above). Attendance and 
promptness is therefore mandatory for all orchestra members, particularly so for BM 
and MM degree instrumental majors. Be in your seats by the beginning of your 
ensemble rehearsal. Late arrivals will be marked tardy. 2 tardies are equal to one 
unexcused absence. Absences for professional commitments or auditions must be 
submitted and approved one month before the date in question. 

Attendance Grading Scale: 
0 absences = A 
1 absences = A- 
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2 absences = B 
3 absences = C 
4 or more absences = F 

* An unexcused absence from a performance may result in an automatic grade of F 
and dismissal from the ensemble. 

Class Meeting Times: 
 

Tuesdays & Thursdays from 4:40 p.m. to 7:30 p.m. 
with additional days and times for the 

Opera and Choral Society Concerts as required 

Attendance for all rehearsals and performances is mandatory 

Rehearsal & Performances Locations: LeFrak Auditorium / Rehearsal Hall / 
Sectional Classrooms as Assigned 

Orchestra Manager 
Robin Grasso (robin.grasso@qc.cuny.edu) 

Orchestra Librarian 
Jonathan Hart (jonathan.hart68@qmail.cuny.edu) 

Head of Production 
Justin Tricarico (justin.tricarico@qc.cuny.edu) 

On Leave - for Spring Semester, 2023 
Please direct all communication to Robin Grasso 

Director of Orchestral Studies / Course Instructor 
 Dr. Mark Powell (mark.powell@qc.cuny.edu) 

• • •
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